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Strokes   of   the   Wild  

Introduction  
Robert  Bateman  once  said,  “If  someone  becomes  a  bird  watcher,  the  world  is  in  be�er  hands.”  Certainly,  this  group                    
of  four  female  ar�sts  kept  turning  back  to  the  Canadian  naturalist  and  painter  for  inspira�on  and  guidance.                  
However,  each  of  these  seasoned  ar�sts  from  around  the  world  have  created  their  own  styles  and  own  methods  to                    
make   Wildlife   Art   their   passion   as   well   as   their   sustainable   lifeline.   
 
The  panel  discussion  dove  deep  into  nature,  and  why  the  panelists  became  wildlife  ar�sts.  Every  panelist  discussed                  
their  pathway  into  the  field  of  art  and  wildlife,  and  the  commonality  was  that  every  ar�st  must  be  in  love  with                      
nature.   
 

Sangeetha   Kadur,   Wildlife   Illustrator   and   Artist,   2:09:45-2:10:12  
“You   have   to   fall   head   over   heels   with   nature.”  
 
Smt.  Sangeetha  was  influenced  by  nature  at  a  very  young  age,  with  her  father  and  uncle  also  being  in  biological  and                      
zoological  fields.  This  taught  her  to  play  in  the  wild,  observe  the  �niest  parts  of  nature,  including  insects  and  birds.                     
Early  on,  Smt.  Sangeetha  flamed  her  love  for  birds.  That  grew  into  a  desire  for  traveling  around  the  world  to  see                      
birds   and   capture   the    rasas    of   birds   in   her   sketchbooks,   and   made   her   pursue   art   as   her   voca�on.   
 
Soon,  it  became  evident  that  enjoying  nature  for  herself  wasn’t  the  end  goal.  Through  the  nature  journals,  wanted                   
to  share  with  a  wider  audience,  and  started  workshops  for  children  called  “Green  Scraps.”  Through  this  venture,                  
she  and  other  wildlife  ar�sts  encourage  children  to  be  crea�ve  and  reconnect  with  nature  and  wildlife  from  their                   
own  backyards.  Smt.  Sangeetha  now  creates  games,  storybooks,  info  material,  guide  books,  and  even  3-d  murals                 
with  mixed-digital  and  hand-drawn  sketches  for  various  organiza�ons,  all  with  the  purpose  of  raising  awareness  of                 
the   wildlife   around   us.  
 
“It’s  a  whole  new  responsibility  to  depict  nature,  to  capture  from  the  field  and  show  to  the  viewer,”  Smt.  Sangeetha                     
says.  
 

Ms.   Sofiya   Shukhova  
Based  in  Singapore,  Ms.  Sofiya  splits  her  �me  50%-50%  between  working  as  a  conserva�onist  and  as  an  ar�st  in  the                     
wildlife  field.  She  believes  her  responsibility  as  an  ar�st  is  to  “to  raise  awareness  on  conserva�on  issues  that                   
animals  are  facing”.  At  first,  she  learned  “figura�ve,  old-school,  classic  art”  portraits  of  animals  on  white                 
background  with  watercolors.  However,  she  found  that  it  doesn’t  have  much  purpose  behind  it,  and  then  started                  
developing   her   skills   in   more   contemporary   and   conceptual   art   that   dabbled   in   conserva�on   issues.  
 
Ms.  Sofiya  feels  that  her  work  as  an  ar�st  can  shed  light  on  lesser-known  conserva�on  issues.  For  example,  red                    
ivory,  which  is  produced  from  the  head  cast  of  horn-bills,  is  cruel  to  the  birds,  and  depletes  their  popula�on.                    
Another  situa�on  is  illegally  smuggled  bear  paws  from  Russia  to  China.  Ms.  Sofiya’s  most  recent  project  is  on  the                    
Asian  Songbird  trade,  where  she  depicts  different  stages  of  the  trade.  Art  informed  by  science,  she  believes,  can                   
provide  knowledge  to  the  world  in  this  very  visual  way.  In  this  instance,  it  can  display  the  songbirds  crowded  in  a                      
cage  in  the  market,  which  causes  the  spread  of  disease  to  each  other.  This  will  hopefully  raise  awareness  and                    
increase   empathy   in   the   public.  
 
For  Ms.  Sofiya,  working  part-�me  in  the  conserva�on  space  gives  a  privilege  that  others  may  not  have:  access  to                    
knowledge   and   research   at   her   finger�ps   while   producing   art   alongside.  
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Ms.   Jan   Martin   McGuire  
“It’s  interes�ng  to  me  that  this  en�re  panel  is  of  women.  I’ve  been  a  professional  ar�st  for  40  years.  When  I  started,                       
there   were   hardly   any   women.   To   see   other   tremendous   women   in   the   field   of   wildlife   conserva�on,   is   amazing.”   
 
The  lesson  here  is  that  anyone  can  become  a  wildlife  ar�st.  Ms.  Jan  explained  that  in  this  field  of  wildlife,  ar�sts                      
don’t  need  degrees,  unlike  almost  so  many  other  fields  in  the  space  of  art.  Further,  while  historically  teaching  was                    
the  only  place  ar�sts  made  money,  now,  there  are  so  many  avenues  for  ar�sts  to  explore:  sales  of  pain�ngs,  or                     
providing  artwork  for  various  NGOs  or  other  organiza�ons,  either  for  their  offices  and  buildings,  or  for  their                  
marke�ng   purposes   (including   social   media).   NGOs   want   to   bring   more   light   to   the   issues   wildlife   are   facing.  
 
Sales  o�en  happens  interna�onally,  and  Ms.  Jan  finds  that  “In  North  America,  I  can  only  sell  African;  in  Africa,  I  only                      
sell  American”.  People  want  to  explore  the  world  through  art,  even  if  they  cannot  travel.  Now,  a  lot  of  ar�sts  even                      
can   sell   online   on   websites   specific   to   art,   or   on   YouTube   Channels,   she   tells   the   audience.  
 
Ms.  Jan  herself  decided  to  take  a  leap  and  build  a  home  in  Africa.  For  her,  it  means  more  constant  exposure  to  the                        
textures   and   ligh�ng.  
 
Ms.  Jan  believes  that  wildlife  ar�sts  have  “a  duty  to  talk  about  conserva�on  and  raise  awareness  about                  
conserva�on”.  It  could  be  in  the  space  of  children’s  educa�on,  by  taking  them  to  nature  museums  or  backyard                   
experiences.  It  could  also  be  taking  people  on  safaris  and  tours  in  a  sustainable  manner,  while  exposing  them  to  the                     
reali�es  of  wildlife.  Ms.  Jan  has  also  found  that  if  people  do  want  to  travel,  especially  ar�sts,  she  can  be  a  conduit                       
for  them.  Thus,  she  now  also  leads  groups  through  different  regions  in  Africa.  This  helps  her  to  bring  other  ar�sts                     
into  the  fold  and  paint  through  experience.  She  explains  the  importance  of  experien�al  art  work,  and  fully                  
immersing  oneself  in  the  experience  in  order  to  absorb  all  the  sensory  input:  the  sights,  the  sounds,  the  smells,  the                     
feels,  the  emo�ons.  Taking  photographs,  sketching,  or  even  videography,  while  in  the  field,  is  a  great  way  to                   
capture  those  moments,  and  later  create  the  artwork  based  on  the  memories  (smri�).  S�ll,  Jan  acknowledges  that                  
it  is  hard  to  give  advice  to  the  youngsters  in  the  field,  as  the  world  has  changed,  the  art  has  changed.  Now  lots  of                         
sales  happen  online!  And  there  are  not  as  many  wildlife  art  shows.  S�ll,  study  the  wildlife,  the  conserva�on  issues                    
facing   the   world,   and   be   scien�fic   and   methodical   about   it.   
 
Ms.  Jan  feels  it  is  important  for  people  to  understand  the  issues,  especially  the  next  genera�on  who  are  going  to  be                      
making   the   decisions   about   nature   and   wildlife.   
 
Ms.  Jan  supports  wildlife  conserva�on  through  the  sales  of  her  own  pain�ngs,  which  she  donates  to  various                  
chari�es.  Her  pain�ngs  also  depict  several  conserva�on  needs  in  Africa,  mostly  related  to  the  big  mammals  such  as                   
rhinos  and  elephants;  she’s  also  looking  at  bird  conserva�on.  People  don’t  realize  that  in  order  to  obtain  ivory  from                    
tusks,  the  animal’s  en�re  head  has  to  be  cut  off.  Recognizing  this,  Ms.  Jan  has  also  established  a  rapport  and  now                      
works  with  local  hunters  to  protect  the  animals  from  poachers.  With  some  of  her  pain�ng  sales,  she  is  also  able  to                      
buy   necessary   equipment   for   rangers.   
 

Ms.   Julie   Askew  
“Realize   that   everything   connects   to   everything   else.”   --Leonardo   da   Vinci  
 
Like  other  panelists,  Ms.  Julie  also  felt  that  watercolors  on  paper  could  not  provide  the  depth  of  an  experience  in                     
wildlife.  She  felt  watercolors  made  sense  for  sta�c,  inanimate  objects  or  scien�fic  illustra�ons  of  dead  things.                 
Wildlife  has  a  more  beau�ful  direc�on,  one  that  can  be  “a  link  between  science  and  the  public,  and  to  give  them                      
(public)  an  insight  into  the  world  of  wildlife.”  Wildlife  art  is  not  just  about  shows  and  the  self,  selling  pain�ngs.  It                      
can  be  an  inspira�on,  as  well  as  a  story-telling  method,  and  a  conversa�on  starter  to  discuss  conserva�on  and                   
natural   links   between   species.   
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Ms.  Julie  also  believes  that  now  it  is  her  responsibility  to  give  knowledge  to  younger  people  coming  into  this  field  of                      
wildlife  art.  Again,  discussing  Robert  Bateman,  she  was  always  astounded  about  how  giving  he  was  with  his  �me,                   
knowledge,   etc.   
 
Ms.  Julie  gave  several  pieces  of  advice  to  the  upcoming  ar�sts.  Working  from  photographs  is  fine  as  a  beginner,  she                     
says,  but  otherwise,  delve  into  the  experience,  build  your  observa�on  skills,  and  learn.  It  is  important  to                  
understand  the  subject  as  a  3-d  subject  and  not  a  2-d  photograph,  and  that  can  only  happen  through  experience.                    
“You   can   start   with   your   backyard-   even   a   leaf,   smaller   aspects   of   wildlife.”   
 
Another  important  part  of  becoming  a  wildlife  ar�st  is  to  con�nually  prac�ce.  “Prac�ce  is  the  key,  prac�ce  as  much                    
as  you  can.”  Ms.  Julie  also  advises  collabora�on.  Link  with  other  ar�sts.  It  can  be  either  online,  or  through  books.                     
She  explains  the  importance  of  building  communi�es,  who  can  provide  ideas  and  feedback,  construc�ve  cri�cism.                
Ms.  Julie  teaches,  “Look  at  other  people’s  work.  You  learn  as  much  from  good  art  as  from  bad  art.  Why  do  I  like  it?                         
What  works  for  me?”  Finally,  make  3-d  models  of  the  pain�ng,  in  order  to  explore  the  scene  as  much  as  possible.                      
Use  2-d  photos  and  sketches  also,  but  be  crea�ve  and  really  get  into  the  experience  as  much  as  possible,  even                     
while   you   are   travelling.   

Conclusion  
All  the  ar�sts  explained  that  while  courses  on  wildlife  do  exist,  they  were  primarily  self-taught,  learning  from                  
observa�on  and  experience.  The  more  they  immersed  themselves  in  the  experien�al  expedi�ons,  the  more  they                
honed  their  skills.  Through  observa�on,  they  were  exposed  to  the  scien�fic  aspects  of  nature,  and  began  to                  
understand  the  aesthe�cs  through  this.  Ar�sts  can  understand  smells,  sounds,  lights,  textures,  residences,  poses,               
behaviors,   variety,   and   even   culture   of   wildlife.   These   can   be   conveyed   through   different   mediums   in   the   art   world.   
 
The  panelists  concurred  that  it  is  a  responsibility  as  a  wildlife  ar�st,  to  give  back  to  the  world,  through  promo�ng                     
conserva�on   issues.   Ci�ng   Robert   Bateman   as   an   example,   they   showed   how   one   person   can   make   a   difference.  
 
Another  area  ar�sts  can  help  is  by  reviving  knowledge  of  local  communi�es,  and  especially  engaging  the  children.                  
In  addi�on  to  children  from  such  communi�es,  urban  youth  also  require  eco-educa�on  projects.  They  must  be                 
brought  into  the  conversa�on  about  conserva�on  at  a  young  age,  because  as  we  grow  away  from  the  earth  as  we                     
get   older   and   taller,   that   connec�on   may   be   lost.  
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Shutterbugs   in   the   Wild  

Introduction  
In  this  panel  discussion,  several  wildlife  photographers  came  together  to  enlighten  the  audiences  on  the  need  for                  
photography,  as  well  as  the  outcomes  of  such  work.  Many  of  the  panelists  focused  their  own  photography  on  the                    
lesser  known,  smaller  aspects  of  nature,  such  as  bugs,  insects,  and  bu�erflies.  The  keynote  speaker,  Ricky  Kej,  also                   
provided   insight   into   the   importance   of   wildlife   music.  

Shri   Ricky   Kej  
“Vasudeiva  Kutumbakam”,  the  hallmark  saying  of  India,  is  a  way  to  teach  humans  the  importance  of  coexistence.                  
It’s  not  just  human  race,  the  world  is  one  family.  “There  is  divinity  in  every  atom.”  We  have  to  support  all  the                       
pancha-bhuta   objects--   land,   air,   water,   light.   We   must   showcase   it   in   our   artwork,   music,   dance,   etc.   
 
While  originally,  Shri  Ricky  was  in  the  general  music  field,  he  found  himself  slowly  realizing  that  his  music  needed  a                     
higher  purpose.  “Every  music  should  be  about  social  impact  and  environmental  consciousness.”  He  found  himself                
drawn  to  wildlife  in  his  music.  So  much  of  music  historically  imitated  sounds  of  nature  or  made  instruments  from                    
parts   of   nature.   Indigenous   groups   always   have   stories   and   sounds   of   nature.   
 
Now,  much  of  his  work  highlights  the  human-nature  dialogue.  Shri  Ricky  says  that  “human  beings  should  respect  all                   
life,  and  be  in  peace  with  Mother  Nature”.  He  believes  that  music  is  a  way  to  help  develop  this,  because  “music                      
helps  retain  the  message  in  a  marke�ng  or  sales  commercial”,  and  that  can  be  about  the  wildlife  or  other  aspects  of                      
nature.   Music   can   be   a   catalyst.   You   can   give   speeches   or   give   data,   but   all   ar�sts   can   make   us   remember.  

Mr.   James   Godber  
Small  insects  make  up  a  large  por�on  of  the  animal  kingdom.  Budding  scien�sts  and  photographers  can  picture                  
them   in   their   natural   environment.   

Prof.   Eiswar   Manney  
Focusing  on  bu�erflies  and  moths,  Professor  Eiswar  is  an  expert  who  understands  the  aesthe�c  and  scien�fic                 
values  of  animals.  There  are  over  16,000  recorded  species  of  bu�erflies,  which  primarily  reside  in  neotropical                 
regions  in  the  Americas,  Africa,  and  the  South  Asian  con�nent.  These  cri�ers  enjoy  the  tropical  climates,  although                  
there  are  some  that  can  survive  in  cooler  climates.  In  Bangalore,  we  have  175  species  of  bu�erflies,  130  in  the                     
college.  Anyone  can  grow  a  bu�erfly  garden  with  just  2  plants:  for  caterpillars  to  feed  on,  then  bu�erflies  need                    
nectarine   plants.   
 
Nature  is  the  ul�mate  teacher,  the  professor  expounds.  In  the  bu�erfly,  we  can  understand  transforma�on  through                 
the  4  stages  of  metamorphosis:  egg,  caterpillar,  pupa,  bu�erfly.  S�ll,  while  we  can  learn  a  lot  from  nature,                   
Professor  Manney  feels  it  is  necessary  to  develop  colleges  to  teach  the  importance  of  nature  and  environment.  This                   
can   inspire   students   to   make   changes   to   their   lifestyle.   A   small   effort   makes   a   large   impact   on   quality   change.   
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Shri   Hayath   Hamid  
Shri  Hayath’s  point  of  interest  is  the  insect  world.  He  photographs  arthropods  using  macro  photography.  This  gives                  
insight  into  biodiversity  and  importance  of  all  the  species  and  their  interac�ons  with  one  another,  including                 
human-animal   interac�on.   
 
Through  photography,  Shri  Hayath  recognizes  the  importance  of  geometric  structures,  and  colors  that  are               
otherwise  missed.  He  explains  that  “from  micro  to  macro,  we  can  understand  smaller  parts,  then  individual  items,                  
and   then   the   whole   picture.   Our   perspec�ves   change.”  
 
This  type  of  knowledge  can  be  used  by  biomimicry  specialists  in  organiza�onal  management.  By  observing,                
analyzing,   and   understanding   insects,   we   can   learn   to   mimic,    change   behavior,   teamwork,   and   so   forth.  

Shri   Jayanth   Sharma  
Shri  Jayath  is  a  photographer  himself,  however,  he  has  also  started  teaching  photography  in  India.  Why                 
Photography?   Shri   Jayanth   feels   that   the   goal   of   photography   is   “to   become   nature’s   ambassadors”.   
 
Photography  can  become  a  bridge  between  scien�sts  and  the  general  public.  “The  photographers  can  pass  on  the                  
scien�fic  knowledge  to  the  common  man.”  Drama�c  photographs  create  a  sense  of  awe  in  us,  force  us  to                   
contemplate  and  think.  Shri  Jayanth  teaches  students  to  use  “the  pictures  to  help  strike  conversa�ons  about                 
conserva�on”.  
 
Today,  Shri  Jayanth  says  that  90%  of  the  people  on  Social  Media  are  photographers  themselves,  but  print  is  s�ll                    
important.  The  common  man  will  see  wildlife  in  fine  arts.  They  are  not  following  #tags.  Wildlife  photography  and                   
art   needs   to   go   on   walls   of   houses   and   mee�ng   spaces   to   be   accessible   to   all.   
 
Shri  Jayanth  states  that  the  next  major  space  for  Indian  photographers  to  enter  is  the  underwater  world,  which  has                    
tradi�onally   been   less   explored,   compared   to   the   big   mammals,   birds,   and   even   plants   of   India.  

Smt.   Rathika   Ramaswamy  
Smt.  Rathika  is  an  avid  bird  photographer.  She  knows  that  many  birds  and  animals  are  in  cri�cal  stages  due  to  low                      
popula�ons.  Smt.  Rathika  explains  that  while  the  photograph  should  bring  out  the  beauty  of  the  birds  or  other                   
animals,  it  is  also  a  responsibility  to  bring  awareness  through  photography.  Further,  photography  should  weave  in                 
the  importance  of  the  place,  as  a  form  of  storytelling.  Once  again,  this  panelist  explained  that  wildlife  exists                   
everywhere,  especially  in  India,  even  in  ci�es,  even  in  our  own  neighborhoods.  Youth  should  be  empowered  to  get                   
involved   through   studying   and   prac�cing   photography,   as   well   as   building   awareness   campaigns   on   Social   Media.  

Ms.   Michelle   Valberg  
Ms.  Michelle  also  found  a  love  for  nature  first,  then  took  to  the  photography.  Like  other  panelists,  she  proclaims                    
the  purpose  of  wildlife  photography  is  to  build  awareness  and  be  be�er  stewards  of  the  world.  “Emo�onal  impact                   
is  the  purpose!”  As  opposed  to  other  panelists,  she  wants  to  portray  fun,  happy,  playful  moments  of  wildlife  in  their                     
natural   habitats.   
 
Pa�ence,  again,  was  a  virtue,  Ms.  Michelle  says,  and  living  in  proximity  to  nature  also  helps.  It  allows  you  to  get  to                       
know  the  animals,  and  realize  what’s  happening  with  them.  Animals  will  also  recognize  you  and  they  won’t  be                   
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scared,  protec�ve,  or  possessive  in  your  presence,  if  you  slowly  enter  their  world  and  interact  with  them  in  a                    
peaceful   way.  

Mr.   Ben   Hall  
Like  many  other  wildlife  ar�sts,  Mr.  Ben  came  into  the  space  of  wildlife  photography  through  his  passion  for  the                    
natural  world.  He  believes  that  experien�al  work  takes  �me  and  pa�ence.  Watching  first  hand,  understanding  the                 
behavior,  the  subject,  the  place,  the  light,  the  sounds,  etc.  Then  tell  the  story  about  the  subject  and  the  space                     
around  it.  Mr.  Ben  believes  it  is  crucial  to  capture  other  elements,  not  just  the  subject.  Such  composi�on  of  the                     
photograph   helps   tell   a   story   and   bring   the   viewer   into   the   photograph.   Weather,   climate,   interac�on,   etc.  
 
Mr.  Ben  encourages  others  to  get  involved  in  this  type  of  work,  explaining  that  wildlife  is  not  that  far  away  from  our                       
homes.  He  says,  everyone  can  find  what  they  can,  grow  a  few  small  plants  that  a�ract  the  bu�erflies,  small  bugs                     
and   insects,   etc.  
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Filming   Wildlife  

Introduction  

The  discussion  started  off  with  a  beau�ful  singing  composi�on  of  earthly  ethos.  A�er  which  a  welcome  note  was                   
given  by  Smt.  Vijayalakhmi  Vijaykumar  where  the  speaker  introduced  the  various  panel  members  and  the  support                 
groups  for  this  par�cular  project  video  of  Srish�  Samhara:  Celebra�on  of  Mother  Earth  that  has  been  an  evident                   
and   integral   aspect   of   quintessen�al   indigenous   cultures   of   India.  

Smt.  Viyalakshmi  brought  to  light  as  to  why  the  exhibi�on  of  wild  in  Indian  ethos  is  important  because  we  as  a                      
culture  have  always  connected  nature  to  divinity.  There  is  a  ritualis�c  aspect  to  celebra�ng  earth  in  the  varied                   
Indian  mythology  through  genera�ons  and  in  the  upbringing  as  Indians.  But,  nonetheless,  the  significance  of  these                 
celebra�ons  were  lost  through  �me  with  more  concrete  jungles  around  us  rather  than  flora  and  fauna,  which  has                   
led   to   the   forge�ng   of   the   importance   of   being   in   one   with   nature   and   being   kind   towards   her.   

Nature   is   worship   worthy   as   it   provides   a   balance   to   the   universe   and   art   is   relevant   for   iden�fying   nature.  

Smt.   Rama   Vaidyanathan:   Rhythm   of   Nature  

Smt.  Rama  Vaidyanathan  is  one  of  the  directors  of  Ganesha  Natyalaya,  one  of  the  best  Bharatanatyam  ins�tutes  of                   
the   country.   She   has   toured   the   country   and   the   world,   performing   and   showcasing   her   art.  

Smt.  Rama  spoke  about  the  connec�on  of  a  dancer  to  the  various  movements  and  rhythms  of  Mother  Earth  and  its                     
creatures  to  the  specific  art  form,  i.e,  Bharatanatyam.  She  conveyed  in  expressive  representa�ons  that  rhythm  is  an                  
aspect  of  life  and  nature,  like  from  the  life  sustaining  heartbeat  of  a  human  being,  changing  seasons  and  to  the                     
rota�on  of  planets  around  the  sun  to  the  revolving  of  every  planet  on  its  own  axis  is  a  coordina�ve  and  persistent                      
rhythm.   Animals   and   plants   also   exist   and   move   in   their   own   individualis�c   character   of   rhythm.  

According  to  Hindu  Philosophy  the  whole  universe  is  constantly  engaged  in  a  cosmic  dance  like  Lord  Shiva’s                  
Tandava  which  is  also  known  as  the  dance  of  bliss.  Smt.  Rama  discussed  how  everything  that  moves  is  a  blissful                     
chaos  and  rhythm  is  an  imita�on  of  life  and  nature.  As  a  dance  every  movement  executed  is  a  sum  total  of  life                       
experiences  by  all  senses  of  a  dancer  which  is  conveyed  through  their  expression  of  art.  She  spoke  about  work  on                     
the  project  Dance  of  the  Birds,  along  with  Dr.  Arshaya  Sethi  who  is  a  bird  lover  and  experienced  bird  watcher,                     
which  has  a  purpose  of  encouraging  dance  enthusiasts  to  admire  and  love  birds  of  India  who  are  natural  dancers  in                     
a   way   of   saying   that   dance   is   an   innate   characteris�c   spirit   of   their   being.  

Conserva�on  of  birds  by  understanding  their  migratory  agendas  and  also  how  deple�on  of  nature  is  affec�ng  their                  
habitat   and   would   allow   us   to   be   more   sensi�ve   towards   nature.   

Video   clip   of   Mayur   Alaripuya   at   06:00   min   performed   by   Smt.   Rama   Vaidyanathan.  

Kinship   with   Wildlife   Filmmakers  

Sri   Danji   Thotapalli   

Is  Chief  Curator  at  Indica  Pictures.  He  is  a  senior  global  technology  sourcing  professional  with  a  passion  for  cinema.                    
He   is   the   Director   of   IT   Sourcing   Management   Office   at   Sony   Pictures   Entertainment.   

He   headed   the   panel   discussion   for   the   kinship   with   wildlife   filmmakers.   

Started  the  discussion  by  quo�ng  Kalidasa  and  his  lyrical  poem  called  Meghadoota.  Meghadoota  is  the  lament  of                  
an  exiled  yaksha  (a  benevolent  nature  spirit)  who  is  pining  for  his  beloved  on  a  lonely  mountain  peak.  When,  at  the                      
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beginning  of  a  monsoon,  a  cloud  perches  on  the  peak,  he  asks  it  to  deliver  a  message  to  his  love  in  the  Himalayan                        
city   of   Alaka.  

Akansha   Sood   Singh   
Producer  and  Director,  she  has  won  many  awards  namely  na�onal  award  for  Best  Science  and  Technology  Film  and                   
the   Pad   Piper.   
Mrs.  Akansha  spoke  about  how  wildlife  films  is  different  from  other  kinds  of  films  as  it  starts  off  with  an  idea,                      
extensive   research   and   diversity   in   work   aspects   to   reach   a   common   goal   of   bringing   a   wildlife   story   to   life.   
Aspects  such  as  voiceovers,  music  and  mainly  cinematography  helps  in  bringing  out  emo�ons  of  animal  and  birds                  
along   with   new   technology   enhances   storytelling   to   keep   the   audience   cap�vated   while   watching   a   wildlife   film.  

 
Trailer   of   India’s   wandering   Lions   @   53:00   mins  
 

Gautam   Pandey  
He  is  a  cinematographer  and  director,  known  for  Wild  Cats  of  India  (2020),  India's  Wild  Leopards  (2020)  and  Going                    
Nuts:  Tales  from  the  Squirrel  World  (2019).  Mr.  Gautam  has  won  a  Na�onal  Film  Award  for  Best                  
Explora�on/Adventure   Film.  
At  the  discussion  he  spoke  of  new  technology  that  has  been  adopted  into  wildlife  filmmaking  especially  the  360  VR                    
where  a  shot  can  be  panned  out  in  an  exci�ng  and  intriguing  way  for  the  viewer.  He  dreams  of  bringing  landscapes                      
to  the  people  of  India  virtually,  where  many  people  are  unaware  of  its  majes�c  relevance  and  in  turn  lead  to  more                      
people   watching   conserva�on   films.   
Mr.  Gautam  speaks  about  the  concept  of  staging  and  how  he  prefers  to  pick  random  shots  of  different  animals  of                     
the   same   species   to   tell   a   story   rather   than   bai�ng   or   force   a   behaviour   onto   the   animals   during   filming.  
He  has  also  trained  the  BSF  of  India  for  10  days  to  draw  a�en�on  to  conserva�on  of  wildlife  in  remote  areas  where                       
these   Border   Security   forces   are   generally   posted.  

 
Trailer   from   Into   the   Himalayas   and   a   few   shots   taken   with   360   VR   were   presented   by   Mr.   Gautam.  

 

Gunjan   Menon   
Is  an  independent  wildlife  filmmaker  and  writer.  She  fervently  calls  her  movies  masala  wildlife  films.  Gunjan  Menon                  
is   a   director   and   cinematographer,   known   for   The   Firefox   Guardian   (2018).  
Miss.  Gunjan  is  passionate  about  rescuing  bats,  ac�vely  rehabilita�ng  urban  pipistrelles  and  fruit  bats.  She  aims  to                  
tell   impac�ul   stories   and   give   a   voice   to   the   voiceless   through   her   cra�.  
She  talks  about  how  a  good  story  is  the  centre  of  importance,  even  if  it’s  a  film  of  lesser  known  animals  and  not  the                         
glamour  animals  like  the  lion  or  the  �ger.  Having  a  script  and  bonding  with  the  protagonists  of  a  film  helps  in                      
capturing   moments   of   passionate   reac�ons   from   people   to   make   the   love   for   nature   more   tangible.  

 
Clip   from   the   firefox   guardian   @   1hr:   14mins  

 

The   Bedi   Brothers   (   Vijay   and   Ajay   Bedi)   
Vijay  Bedi  and  his  twin  brother  Ajay  Bedi  are  the  youngest  Asians  to  have  won  the  Green  Oscar  for  their  films  –  The                        
Policing  Langur.  Ajay  Bedi  &  Vijay  Bedi  are  also  the  only  Indians  to  have  won  a  nomina�on  at  the  television  highest                      
awards   at   Emmy,   Academy   of   Television   Arts   &   Sciences.  
 
They  have  spent  three  years  filming  endangered  frogs  across  India.  The  film  is  the  first  to  document  the  en�re                    
breeding  cycle  of  the  elusive  and  mysterious  Purple  frog  in  the  rainforests  of  India.  For  the  first  �me  Indian                    
filmmakers  and  photographers  are  using  their  video  and  pictures  as  tools  for  conserva�on.  Ajay  and  Vijay  Bedi  are                   
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collabora�ng  with  researchers  and  using  their  footage  and  pictures  to  write  a  scien�fic  paper,  making  it  a  true                   
conserva�on  film.  The  film  Secret  life  of  frogs  is  an  urgent  please  to  save  thousands  of  amphibian  species  before  it’s                     
too   late.   

 
Vijay  unravels  fascina�ng  secrets  of  the  ‘Dancing  Frog’,  a  frog  that  breeds  without  any  physical  contact,  another                  
species  that  uses  its  unique  ‘po�ery’  skills  to  build  a  nest  in  the  swamps  of  Southern  India.  Every  creature  he                     
encounters   on   this   journey   has   a   unique   story   to   tell.  

 
Ajay  talks  about  understanding  the  fragmenta�on  of  forests  and  its  species  which  could  raise  awareness  to  protect                  
the  lesser  known  species  of  the  wild.  And  he  believes  that  animals  speak  to  us  in  their  own  way  and  we  in  return                        
should   be   their   voice   to   make   a   difference.  

 
Clip   of   the   frog   that   taps   his   feet   @   1hr:   15mins  
 

Question   and   answers  
Mr   Danji   wrapped   up   the   session   with   three   ques�ons   from   the   audience:  

● How   can   documentaries   be   made   more   savvy   for    the   youth   and   youngsters?  
● What   is   the   interest   level   of   wildlife   films   in   India?  
● What   is   the   impact   of   wildlife   films?  

The  panelists  answered  these  ques�ons  and  the  session  was  wrapped  up  by  saying  that  the  Indian  government                  
should  step  in  and  help  Indian  broadcasters  to  develop  their  art  which  would  make  a  posi�ve  impact  to  our  na�on                     
with   an   increase   in   knowledge   of   environmental   aspects.  
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